wo of the mostly-straight
bands not to shy away from a
gay identity are New York-
based When People Were
Shorter and Lived Near the
Water and King Missile. One
person these two bands share is key-
boardist Chris Xefos. On When People
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Were Shorter’s latest Shimmy-Disc release,
Porgy, the band'’s re-imagining of Gersh-
win’s folk opera, Xefos sings Bess’ song,
“My Man Is Gone Now,” complete with
backup vocals chanting, “His man’s gone
now.” While Floyd's and Mould’s fears
might seem reasonable on the surface, Xe-
fos” outward queerness doesn’t prove musi-

cally reductive at all — indeed, it's quite
the contrary. Ironically, it was Bob Mould's
example that changed Xefos’ life. “If | had
known Bob Mould was queer [earlier on],”
he says, “I would have known that there
was a place for me out there.” As it was,
years of isolation and sexual confusion kept
Xefos mired in an unproductive depression.




Now out of the closet, he shuttles back and
forth between his two bands much more
self-assuredly.

Even in the more intellectual reaches of
alternative music, where outright homopho-
bia would be considered uncool, queer mu-
sicians feel isolated. Like Chris Xefos, gui-
tarist Chris Cochrane plays with a

MEADMORE LICKS HIS CHOP;

predominantly straight group, the new music
ensemble No Safety. His lesser known side
project is Gay Nation. Cochrane, long a
member of what he calls the “very straight”
New York improvisation scene, spent his
first years trying to “say something personal
with instrumental work.” This is similar to the
intention of most gay “coded” lyrics, which

work info the music. Around 1988, dressed in spike heels and a long blond wig, he started borrowing
guitars to shoot feedback into the audience with such success that he eventually left the spike heels at
home. “I began working toward music more and more, writing for the guitar, and putting the
conceptual performance stuff in the background. That was my first fantasy: to be on stage in a band.
That was the fantasy of my roots.” Meadmore ultimately stopped doing drag altogether, formed a
band, and recorded Boned, an artistic breakthrough, and an unprecedented, unpredictable change.
While simple country structures still serve as the framework for most of Meadmore’s new work, the
aggressiveness and energy of his performance art now permeates his music. But don’t ask him to take it
seriously. He seems congenitally incapable of that. Of “Read Your Beads,” the album’s astounding
guitar-solo peak, he laughs, saying, “Oh, it was kind of a joke thing. We thought we’d do kind of a
take off on those 20-minufe guitar solos the Allman Brothers used to do. But...” — he sighs — “it only

turned out fo be nine minutes.”

Having found a way to focus his varied talents, Meadmore has no plans to pull back now. “Oh, you
think this is wild. Just give me some 300-watt Marshall stacks. Then I'll really go over the fop.” ®
Amoeba Records, 5537 La Cresta Ct., Los Angeles, CA 90038

GREG ALLEN

means saying something queer, but so
obliquely only those who are clued-in can
hear it. That unfortunately leaves out not
only homophobic record-buyers, but also
clued-out young queers. With the advent of
the AIDS crisis and the discovery that “peo-
ple in the music world were not paying at-
tention to AIDS or gay issues,” Cochrane
began to realize how important it
was to “convey specific ideas about
_ my life, gay life, people dying all
around me.” Coming out, he says,
“kind of happened, ‘cause there |
am singing about relationships and .
things. It was clear to me how im-
portant it was to be out.”

In No Safety, Cochrane has a
“platform for singing about gay is-
sues” in a context that is not exclu-
sively gay. This is true also of his
recent solo album, What Stops Us?,
released on his own New York-
based label (339 7th St., Brooklyn,
NY 11215), a recording that sug-
gests how successful he was in the
first place at infusing his “queer-
ness” into his instrumental music.
His guitar work is percussive, full of
the wild time signatures of hard-
core, but with the melodic bends of
Fred Frith, then Hendrix, then folk
music. He is known to weave knives
and old guitar strings through his
frets to create new dissonances, yet
his voice is strong, plain, and
straightforward. His lyrics are, con-
versely, imagistic and circular:
“While you were out/| was in/Not
that 1/Could be him/But that
he/Could be me.” Yet his ability to
convey queer experience is much
more straightforward: “Cop hurt, he
twist my arm/Tore my dress, my
slip was showing.” The effect of all
this new openness is so noticeable
that the intellectual coldness new
music tends to fall into gives way to
an overpowering passion.

“It takes so much energy to be in
the closet,” says Xefos, and Phranc
agrees. “In the artists who are out,”
she says, “there’s just this overpow-
ering energy. You can feel it from
out in the audience, this freedom.”
Even, she says, in works that don't
flaunt sexual preference.

Perhaps for that reason, the
queer-punk-hardcore scene began al-
most by accident. “We did it kind of
as a joke thing at first,” says Fifth
Column’s G.B. Jones, La Bruce's co-
editor at J.D.’s. Annoyed by the ho-
mophobia her queer hardcore crowd
was encountering, she says, “We
thought, "We're gonna put out this
fanzine and it’s gonna be, like, all-
queer, and we're gonna implicate all
these hardcore people in this queer
thing.” And then we thought up this
little term 'homocore,” and thought,
this will drive people crazy.” But af- 1
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weekend. “You do “Old MacDonald'?” asked <<mm\ i

utterly impressed by the possibility. “INo, we want
you to do :: was the reply. Well, at least if Mary’s

Danish ever vnmmwwzﬁ\ we can all rest assured that

Wag has a 13355@ Q:.mmn asa mo—o artist mrmwm of
hifiigelf... = =

NASH SE..m..mecm TRANSVESTITES
*And although “Old MacDonald” may not be part of
his repertoire, Glenn Meadmore, accomplished per-:

formance artist/transvestite/rock ‘n’ roller, now has

afuture ahead of himself in country music. His recent

‘vm&oﬂmenm at Cafe Largo was fun ‘n’ crazy—rang-
ing from a ‘self-accompanied piano version of

-“Amazing Grace” to songs off his new Amoeba Rec--

ords album, Boned. Hailing from the Canadian prai-

‘ries, Glenn stands 6’9" without his spiked heels; dur-
rmance, however, he whs attired-
.H-m?; Imean, the dudeis.
m m&im.m an original tune
called “Deluded,” with one of the greatest country

ing the Largc
injeans and
versatile! His

lyrics yet: “...'must be 1 H.mnwamn‘»o think you never
lied/I'm always the bridesmaid, never the bride.”

"Yeah! It's a sentiment we can all relate to, no matter

what our sex happens to be—and rest assured, Ms.
Meadmore (as helikes tobe called) is writing from the
viewpoint of both...As for his label, it definitely de-

;serves a’mention heére. Amoeba Records is anLA- -
“based. 5&8 that's wmms around since SmN and has:
put oE &,c:Bm b he Enmm of the Eleventh Dream

Un% Eoi,mmwrmm 8 Atlantic), Mnmwriwnna\ and the

- Hollow'Men. For a catalog, write to 5337 La Cresta
- Ct., LA 90038-4001. This label _m,;nroﬁn -full of sur-
prises! -

m~z.>.§> Tic b O.Emm SINFUL
PLEASURES

And, finally, totie the recurrent themes of this column

together in a neat little bundle, a new place in town
“where Jim Morrison probably would be hanging out -

if he were still here (and no doubt be made to crawl

“;around on.his hands and knees, Emwzsm “0ld
‘MacDonald?”) is aclub called Sin-A-Matic, located at

Peanuts every Saturday EmE w:: by the same guys
‘who do Club F—, Sin-A- Matic is more upbeat—
ore rock and less disco, a slightly less

not . _mEsm MTV’s Downtown ucrm Brown in the
door after the 1  veejay with the Robin Leach accent
refused to ; ww% the cover, even after she ::.m&m:mn

that “My show will go'on without you!” (Luv ya for
that, guys! In fact, I'd pay her to stay out!!!) Word has

it that Ms. Brown _mm in a huff, after telling the door
person: “I wouldn’t come into your club if you paid
me, bitch!” >33<3¢ inaddition to the “Fetish Room”

in the back, which is run by Ron Athey, the clubalso

features theme nights and the occasional. fashion

-~ .show. And in spite of how E&mﬁqu Q.oiama it
~ usually mmnm\ itislots om ?:

serious Q.o.?.m and the added distinction of recently

t
1
i
]
i
{
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&
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" cappellaversion of “Old MacDonald” thatbrought the
“'house down. The monitor man at the Troub was so
impressed that he asked Wag to sing “Old .

. MacDonald” with his band at the Gaslight the next



® GLEN MEADMORE: Boned This here’s
not nice, pleasant gay music — it’s queer
rock. With ACT UP having spawned the more
radical splinter group Queer Nation — which,
incidentally, maintains the parent organi-
zation’s singleness of purpose — the Glen
Meadmores of the music world are an ob-
vious and necessary offshoot. On “Too
Queer,” Meadmore sings in a country twang,
“I know you really don't like/wanna kiss/wan-
na bone me ‘cause you think I’'m too queer,”
and that’s about the softest tune on the disc.
It’s country, but it’s also noisy — so noisy
that every track renders R.E.M.’s “Country
Feedback” laughably lame. Meadmore rips
into his songs with fiery Neil Young-ish lead
guitar that stings as hard as lyrics like, “When
| saw you picking up that trash/I knew that
your tired old ass was grass.” Meadmore’s
created a grungy guitar rock album for an
indie scene that sometimes thinks it’s above
homophobia, and he seems to be saying,
“Here, then, take this.” | saw him showcase
these songs at an L.A. nightclub, and at first
the drag queens and leather boys seemed
confused when the dance music faded and
the 7-foot-tall Meadmore — sporting a ten-
gallon hat and a big iron on his hip — walked
on stage and slashed out walls of feedback-
drenched country rock. By the end of the
night, the floor had turned into a slam-danc-
ing pit. (Amoeba, 5337 La Cresta Ct., L.A.,
CA 90038) — Mark Kemp



GLEN MEADMORE: Squaw Bread Well gaw-
lee, Gomer, this here Glen feller seems like a
nght friendly sort His cheery, aw-shucks
singin' cartoon funk'nhoedown tunes might
even put dear old grandma in a good mood —
until she realizes what he's talking about
Which won't take long, since he leads off the
record with “I'l Teach You To Steal My Man"
followed by (ahem) “Cornhole.” But if she
hasn't had a stroke by then, the granny might
actually get a chuckle out of the footstompir'
“He’s a Dilly" or the unabashedly sleazy “No-
Money No Honey." His musical accompani-
ment consists of layers of cheesy but good-
timey keyboard diddling — an unlikely but
amusing approach, considering the barn
dance idiom he’s working. Conservative folks
may Just be annoyed, since the happy-go-
lucky Meadmore offers his silly tunes without
apology. Imagine, the guy actually has the
nerve to yodel “you're the one who makes me
glad I'm gay” as if he means it Don't let the
Ayatollah hear Squaw Bread, or Glen'll be in
big trouble! (Amoeba, 5337 La Cresta Court.
LA., CA 90038) — Jon Young
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Stmda' is a witty, luminous
inspiration.

BONERS

Progressive funk rockers
Fishbone offer an “ode to het-
erosexuality” on their new
LP, The Reality of My Sur-
roundings (Columbia), titled
“Naz‘Tee May’en, boasting
the chant, clearly indicated on
the lyric sheet, “Me Gay? No
Way!” But the offense is sunk
so deep in the mix, it would
take an audio archaeologist to
decipherit. Is this subliminal
bigotry or just a nasty bonus
for the literate? In either case
it'srank from an act that rails
so inventively against hatred
and the glorification of crack-

The lyrics on Glen Mead$§ _Singer Connie
more's Boned (Amoeba) are 7€ TCPETIONCY
impossible to miss and are meant to offend.
Meadmore looks like a mad, hick Morrissey
and sounds like a cock-crazed Gomer Pyle.
If ahetero artist put this out, hed be brand-
ed a homophobe.

On the cover, Meadmore is painted as a
crazed, pointy-eared demon, which seems
to be what he is aiming to imitate: every
mother’s Deliverance nightmare. On back- |
road hoedowns, over an unrelenting fuzz-
tone guitar, he hee-haws about his quest for
“beer-can dicks” and begs for someone to
“take me outside and tan my hide!”

Helaments acerbically, “I used tobe a gay
swinger, but now I'm just a bitter queen/
When you see me down at tHe wrinkle bar,
you'll know exactly what I mean”” He closes
the disc with a chaste Appalachian hymn,
making a poor boy’s quest for cock and for
salvation seem equally desperate.

Jesse Helms wouldn't like this disc, and
youmay not either. But if you're in need of |
goony queerabilly music, well, Big Glen
may have the only pop stand on the |
turnpike.

'ZINE QUEEN

The most poignant, profound, original dyke
’zine I've seen, Sister Nobody, is finally
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 Meadmore can play a pretty mean guitar

Gl
Gk
aRgy
885%
Do
. c2 W
.f&mrnA LR
P S
S v
,m. 25 s
&d
B
5 £ =
B2 L 2 3 @ ¥ o
™ e - , . 0
o v o 5= Y} (@]
.wm,m.mn gz Y 8
2538825588 8 W
- o = . O Q) L™
533880 =885 § ')
o @ Eo 5 =3 Q E ® =
aemnﬂ.om..sr..ml.m. i
o & wan..ﬁu; iy o =
£ O 8 g e T Qe
539 S5y DERE B
wmmO.mmem.muaﬁm. (w)
EoE BB SR E 48
SLE80 BT 2888 ¢
ez Bws s ds o 50
USdCO‘hL,mam«ORe..
R IAOV.-DOS e
= %0 0 htamuub
.n.u.ﬁaaeBdh © 0
RS2 5= 852083
= B e =R S
SwH0VT 8 r;v.Mm
SeL8GRmIIE Bl
e L . Bl Dy ‘ 2

I
|
i

Bl rodk

I'm that hard man, so good to find....
HENRY ROLLINS
In Hard Volume

By CHR1S NORRIS
OWADAYS WHEN I see Henry Rollins glower in Gap ads or
z flex in Spin magazine, his physique covered with mid-’80s
hardcore runes like a post-punk Max Cady, I don’t think
'samurai poet,” “hardcore survivor,” or any of the other rock
mnag epithets. I think homocore.

I'know that Rollins” whole iibermensch persona is supposed
to be non-sexual — more iron man than rock-Adonis — and
that, even if it weren’t, his tattooed biceps and square jaw are

- as open to the female gaze as the male. But after seeing queer

42 THEBAY GUARDIAN | JULY 8, 1992

" tocker Glen Meadmore storm through a set of his own ag

~ Room to come join him on the rocking chorus to

style of f.>..c.o€§5_m last ,adow —all m.cmmm@a upin floral o<aw., : e w%g? S&xw .§§ ik i ﬁ &...,S« Qc,,&& -
alls and inviting the “Nellie queens” in the Elbo § me—Y ceds to feel challenged. Maybe they think that I'm out
there trying to issue some kind of challenge to their

masculinity.

“Bitter Queen Blues” — Rollins’ hyper-male image
is suddenly much more charged, more subject to
inversion.

Before I get carried away here, I have to admit
that as far as the subject of gay signifiers and homo-
subtexts go, I don’t really know what the hell I'm
talking about. I'm male, straight, and definitely no
authority on the multitude of cultural codes and
media messages that gay theorists have been
awakening us to for the past few years. But even

. HENRY ROLLINS
sadv oo In Sold Out:
Glen Meadmore’s show was an all-out ballistic
assault on masculinity, though probably not the kind
Rollins has in mind. Without a word to the audi-
ence, the 6-foot-7-inch shaven-head singer-song-
writer came out, strapped on his gee-tar, and kicked
his drummer and bassist into a raging punk-ified
I can tell that, when someone as butch as Rollins two-step and rocked with a thrashy tightness that
is and someone who’s as, er, femme (?) as Glen =l Obliterated all of my preceding musical memories
Meadmore is are both rocking out in post-punk abandon, it’s  (though, admittedly,he was following an act that lip-synched
a lot harder 1o tell quien es mas.macho in rock. Or what the  the Carpenters). )

£
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VICTOR DADA MEMBERS:

“Three members of Victor Dadgf |

- will perform “The Return of /
* the Magi”-today and Saturda
. at 8 p.m. at the Bath-House Cul-
- tural Center, 521 E. Lawthe
* at White Rock- Lake Adrm Sion
-$4. Call 328-8428." j

CHISHOLM BAND: Count
band Chisholm will play to8lay
at 8 p.m., 10 p.m. and midnight
at Billy Bob’s Texas, 2520 N
Commerce, Fort Worth. Live
bull-riding exhibitions will be
featured. Cover $5

GREENVILLE AVENUE THE-
ATRE: The farce-comedy “Fu-
neral Games” will open today
and Saturday at 11 p.m. at the
Greenville Avenue Pocket Sand-
wich Theatre, 1611 Greenville.
The play will be presented by
Emporium Productions. Seating
begins at 10:30 p.m. Food and
beverages will be available. The
play will continue through Feb.
4. Tickets $5. Call 821-1860.

'WEIRDEST SHOW EVER: Ex-
pect shock- -outrageousness’ ‘from

Los Angeles musician/sing- :
er/performance artlst/strangé
person Glen Meadmore, wh¢
will perform today at 11 p. n§

at the Starck Club, 703 McKin-
ney in the Brewery Doors open
at 9 p.m. Cover $10. Call
720-0130.

AFRICAN DANCE TROUPE:
The 15-member Laini Kuumba
Ngome Dance Troupe will per-
form dances from Mali, Senegal,
Liberia, Zaire and Guinea on
Saturday at 1 p.m. and 2:30 p.m.
and Sunday at 1 p.m. and 3 p.m.
in the Barrel Vault at the Dallas
Museum of Art, Ross and Har-
wood. The troupe has been

-based in Houston for 3% years.

Free.

ASLEEP AT THE WHEEL: Coun-
ty band Asleep at the Wheel
1 perform Saturday at 9 p.m.

HOMER/HASSAM EXHIBITS:
The exhibit “Winslow Homer:
Paintings of the Civil War,” fea-
turing 20 paintings and 30 relat-
ed art works, will open Saturday
at the Amon Carter Museum

in Fort Worth. The exhibit will
continue through March 12.

A complementary exhibit, “The
Flag Paintings of Childe Has-
sam,” also will open Saturday.
Hassam is one of America’s best
known exponents of impression-
ism. This exhibit also will run
through March 12. The museum
is at 3501 Camp Bowie, Fort
Worth. Call (817) 738-1933. Free.

WIND SYMPHONY: The Dallas
Wind Symphony will perform
Saturday at 8 p.m. in Caruth
Auditorium at the Owen Arts
Center at SMU, Binkley and
Bishop. The concert will feature
seven nationally known conduc-
tors. Tickets $10 general, $8
students and seniors at the acor.
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irst Impressions. | first saw

Glen Meadmore perform at

a seedy East Hollywood

nightclgb.'He had inserted a

number of chicken heads
into his anus (to be honest,

nobody could see that they
were chicken heads —

* someone suggested papaya

pits) and squirted them out

at the audience. The pro-

to pick those up?”

- Seoe Page 3

prietor, a shrill Tunisian

hagds and’shrieked, “Who's
going

“woman, looked at the

NOGHO0D SY19N00

pioD usyieuor—
‘LE
Alenuep ‘Aepinieg 1xeu spiodey Sexa)
je pue ‘gz Aenuer ‘Aepsiny) ybuoy .
eBunoy oquit] 6Y3 e pjey eq |IIm sal}
-1ed esesjel-pi10deY 'Spi10J8Yy eqaowy
wioyy N0 18Nl 8| ‘SHNaIS|g B UBNIIYD
‘wng|e AMeu §,610WPRBBN . UB|D
| (uewomie) 8Y3) JBWMBN
eynp (p ‘@sinoy eull (€ ‘lIeH Auer (T
‘BB1y euei( (L 'seipe] doy o4 s,ue|)
388 9y} pue 0} Aem poob e sem
3| "ul paysni Juswiiedap a1l ey) usym
sem jied 1seq eyl 3ybnoyl e ‘ajows
N9yl uum eodejd eiyus eyl pajiy
jBYyl qQWOQ Juils & }jo 1es ue|n ‘ebunoj
ewes ‘Jybu suQ (g ‘I AjearsAyd
sweseq ojdoed ewosg ‘siebing
-wey Buyjzzis Jo punos 8yl paxiw us|H
‘gjejuald onoiqosoew Ajpbie; e yum
eBunoj B ui “3ybiu suQ (g "palies|d wool
eyl pue ‘uoc pejunod pey ueyy jnis
eyym esow 30| B Ino ind JeysinBup
-x9 aily 8Yy] ‘ailj uo uebio oised euym
‘pjo ue 18s ‘}ns [inep e Bunpesm “us|n
‘dod Aesejuoly 3e lwir jo Alowsw
uj (| 'S6OUBLLIOO B]qRIOWEA] 88y )
‘ou pies ung ‘ino
06 031 9jij p,ay ! Wiy payse pue awoy
je spjoukay 1ng pajjed ua|o (Z 40 Ag/
0] wiy pjol pue ue|n pajjed wo( ‘i3ie|
IINS ‘8jim siy 03 9)ods pue ewoy le
woq paj|es us[n ‘183e “aquinu auoyd
siy wiy eaeb pue U 8yl oul wiy
pamojjoy uajg ‘193eq ,jM 8noj |, ‘Bul
-wiejoXa ‘8zis 1siem SIy Wiy pa)se pue
s|iH Apeneg ui ua|n peods asinyaq

-~ woq (I ‘seuolg Aqajp) ani) omp

‘yoms e $o1j} 8y uaym dn 1ybij

" jeys s191sqo| onsejd azis-ajl} ‘paul| jo

spew }ns Apoq e pue 3ino Ads JAuln |
papooy panop-ejjod “juid e paameas
jeal Ym N0 pleulsw e 8pnp
-ul S9)1I0ARY "MOYS YOBa 10} U0 Mau ©
so)ew ‘Jabeurw S|y ‘Wif ‘SOWIMS0Y
*S8UIN}S0d
siy eie og uiy WbBiw noA ueyl
103134 SiI 91snw siy "abuno oquiry ay)
1e Yeam Alena ‘Ajjess Auuny Asen ‘yoB -
j91eqed e se SpIe0(Aa) 21U0I108|8 sAejd

. pue saouep ‘sBuis us|n HOVY IEYM

‘30B SIy uj Sasn ||1IS 8y ey}

- AuioB) B ‘9w awes 8y} 1e e} pue

danq 03 Alljige siy 10§ SNowej SeM ul|H
‘jooyds ybiy sowun( uj ~sweu 1By} Buy
-Bueyo palejdwaluod sivayjoiq 19BunoA
SI{ 'e|qeioAe} 31 JO |je jou ‘gsuodsal
JOMBIIA JO |eap 18316 B SBM 8184 Heam
yoee sajqej pue sauols AP qf Pe
P.8Y YdIYM U0 MOYs A]-8|qed $s8dde
-oiqnd. e pey osje sy "093sip Badiuuipy
e ul ‘Boy 9d1-Aip ui padojaaus ‘epnu

. peouep ‘1eAeid |jeq100j |euoissejoid e

0 uos ay) ‘us|n ‘sbuluuibag ejquiny

: ‘Bunop "Ae)q0
,,”MOU NOA ‘yse o} arjodwl Afjess s .3,
:aBy "8 3 Aue A|piey 3yBiap e’ Aran
‘Asen ey yBleH sonsSpMIS [EMA

| ebed wouy penupjuod NI1D



VAR ObLbl \\VN g4 FL qu@\/Q/& NOSTANY VH 1)

“ dofputn




AR AN RNON

Tall
Tan

and
Young
And

Strange

and

Los Angeles Performer Glen Meadmore
Can’t Help But Stand Above the Crowd

by CHARLES ISHERWOOD

Glen Meadmore s the first to admit that be-
ing a performance artist isn’t easy. He’s
been heckled and booed, sometimes bad-
ly reviewed. He's been arrested. He’s even
had to perform gymnastic acts in a tight-

fitting tube skirt — no mean feat for a guy |

who stands 6 foot 8. On the other hand, his
audiences haven’t had an easy time of it
either. Meadmore often recruits onlookers
to be used as props — the more unwilling,
the better. And even the most jaded
nightclub audience is probably not

prepared —even after several drinks—to
witness some of the ways Meadmore uses
beer bottles and chicken heads.

So how did an admittedly mild-man-
nered boy from Winnipeg, Canada, find
himself strutting the stages of Los
Angeles’s underground clubs in exotic drag,
crooning, “I need some lovin’ in my oven”?
Blame it on Alice Cooper; pop’s most
macabre icon visited Winnipeg when
Meadmore was an impressionable 13.

“It was my first rock concert — other than

ADVOCATE

PERFORMANCE ARTIH

the Everly Brothers—and it blew me away.
Lthought, This is exact/y what I want 1o do:
10 be on stage, be glaimorous—it was my
first exposure to sequins! So Alice Cooper's
what did it to me.”

NO CHIP OFF THE OLD BLOCK

The son of a professional football player,
Meadmore was cast as the black sheep of
the family at an early age (his two brothers
were jocks; one actually turned out to be a
professional hockey player). At age 10,
Meadmore was receiving his sexual initia-
tion “the usual way, sucking off the
neighbor boys.” By high school. he was
shaving his eyebrows and wearing bobby
pins in his hair. Although he came in for his
share of verbal abuse, Meadmore's tower-
ing height — by this time he was well over six
feet — intimidated most would-be bullies. “I
think I was actually threatened once, but
the guy was so much shorter than me that
I couldn’t take him seriously.”

It was in a high school English class that
Meadmore first created what might in
retrospect be labeled a piece of perfor-
mance art. Chronically unable to complete
school assignments of any kind (one
teacher passed him with the salvo that he
couldn’t help but appreciate the diligence
of someone who refused so persistently to
do any work), on the day he was expected
to produce a book report, Meadmore pro-
duced instead something more out of the
ordinary.

“l got this huge jar of extra-large pickles.
and as the class came in, I handed evervone
a pickle and poured some corn syrup in
their hands. I made them put the pickle in
their mouths and rub their hands together.
While they did this, I showed a blank film
and played a tape of the Gods, a Dada rock
group that sang off-key. I asked them all if
they loved me — quite a few actually said
ves—and then started to scream.” The
dumbfounded teacher gave him a passing
mark — though what the production had to
do with Moby Dick was a matter best left
unexplored —and Meadmore’s career was
begun.

Winnipeg’s charms were minimal, both
in the professional and personal spheres.
“There was only one gay disco,” Meadmore
explains. So at 19, he began making forays
to New York to test the waters. But it was in
Los Angeles that he eventually settled.

“I'd seen New York and London, but
when | stopped in L.A. once on the way
back from London, I fell in love with the
place,” Meadmore recalls. “It seemed just
like the movies— I mean, palm trees and
everything! I decided right away that this
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was the place | wanted to be.”

Since arriving on the West Coast in 1982,
Meadmore has performed steadily at
a number of local clubs on the under-
ground circuit —at the infamous Limbo
Lounge, where he was a regular; at Silver
Lake’s Olio; and, mare recently, at the
fashionable Apartment. His performances
stand drag conventions on end; at 6 foot 8,
he’s certainly fooling no one in the gender
department (in fact, he’s never shunned
heels, which bring him to within spit-
ting distance of seven feet).

“DECADENT GLAMOUR”

Meadmore’s act is a parody of a disco diva
goneto seed. “Theidea is to be the epitome
of glamour,” he explains, adding after a
pause, “but decadent glamour.” He takes
the stage in elaborate costume (his outfits
are all designed by longtime friend Jim Van
Tvne), singing any of a number of synthe-
sizer-oriented disco drones with titles like
“I'll Teach You to Steal My Man,”
“Girlene,” and “*Do Me, Baby.” But music
is primarily a takeotT point for Meadmore;
when he performs, he has a single purpose:
“I'try toshock. because shock is entertain-
ment. When people are truly shocked,
they're never bored.”

And shock he generally does. Mead-
more’s finales often involve a form of
striptease. He'll step out of a long, slim
country-girl skirt, revealing a stars-and-
stripes mini. for example, and then step out
of that toreveal —well, pretty much every-
thing. Or. if the mood strikes him. he might
look to the audience for inspiration: *In my
act. L eat people’s toes and strip boys naked
and play with their genitals — people in the
audience, at random.”

Meadmore's most notorious perfor-
mance occurred at an East Hollvwood club
and featured a supporting cast of chicken
heads. I wanted to throw something into
the audience.” he explains. “Something
they'd remember, and also something I
could getalot of real cheap. It occurred to
me that butcher shops must have a whole
lot of leftover chicken heads, so. . ..”

For Meadmore, who swears by sponta-
neity, the performance in question didn’t
end with the old hurling-chicken-heads-at-
the-audience trick. Instead, Meadmore
went a little turther. stopping the show by
inserting several chicken heads in his der-
riere. When, after discussion of this mem-
orable performance. the question of taste
is gently broached. Meadmore brightens
isibly and leans forward: “I'm very con-
cerned with raste.” he says earnestly, [
«lwavs try 1o be ax tasteless as possible.”
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AN ARRESTING PERFORMANCE

But while such expressions of tastelessness
may do little more than raise eyebrows in
East Hollywood nightclubs, the student
body of the University of California, San-
ta Barbara (UCSB), has decidedly different
standards. In February of last year, after
giving what was, by his standards, a rel-
atively mild performance at a student pub
during Gay and Lesbian Awareness Week,
Meadmore was arrested and charged with
indecent exposure and lewd behavior. Ap-
parently, the lunch crowd at the student
pub was not prepared to have its artistic

““I’m very
concerned with
taste,”” Meadmore
says earnestly.
“‘I always try to be
as tasteless as
possible.’’

horizons widened over hamburgers and
fries; the police were called in when Mead-
more’s dancing became a little too athletic
and his miniskirt crawled a little too high,
revealing that he wasn’t wearing anything
beneath it.

“The arrest was quite glamorous, actual-
lv,” he recalls almost fondly. “They put the
handcuffs on and everything. Took me
away in a squad car. I got to live out my Sid
Vicious fantasy.” When the case went to
trial, the fantasy faded to the grim reality
of plea bargaining. “They kept wanting to
make a deal where I'd plead guilty in ex-
change for not going to jail or whatever,”
he relates. “but I insisted on going through
with the trial to prove a point.”

So Meadmore's lawvyers called in a bat-
tery of experts to testify that his act fell
firmly within the boundaries of art and did
not qualify as either of the misdemeanors
in question. Ann Hamilton, a member of
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the UCSB teaching staff, stunned the jury
with an elaborate slide show tracing the
history of performance art in the 20th cen-
tury, giving colorful examples of works that
made Meadmore’s look positively tame
(one artist used a cadaver in his act; another
slashed herself with razor blades).

The finer points of the lewd-behavior law
were duly brought to light: It seems that for
lewd conduct to occur, there must be touch-
ing of the “genitals, buttocks, or female
breast in any public space.” Thus ensued
much testimony about whether Mead-
more’s penis had or had not rested on the
shoulder of a student when he draped his
leg over an audience member at one point
in his act. (In the end, the matter was left
undecided.) When the dust settled, the jury
found Meadmore not guilty of lewd behav-
ior; it was split down the middle on the
indecent-exposure charge. Meadmore’s vic-
tory was complete when that charge was
dismissed after a mistrial was declared.

Though nerve-racking, the incident has
had no effect on Meadmore’s attitude
toward performing. “Well, I learned one
thing,” he says blithely, “and that’s not to
perform in Santa Barbara anymore!”

GOING HOLLYWOOD

In fact, Meadmore will be taking his show
on the road again this June, but this time it
will be to the thankfully more sophisticated
destination of Berlin. This spring will also
see the release of Meadmore’s first acting
venture, a video film by Meadmore’s friend
Kenny Camp called Manira. “1t’s a sexual
thriller,” he explains. “I play a psycho
transvestite who kills women. Actually it’s
really funny.”

Though Meadmore is interested in pur-
suing acting and recording projects —he
currently has two albums out on Amoeba
Records, Squaw Bread and Chicken &
Biscuits — Meadmore’s first love will always
be performing. “I prefer to perform,
because the music is just like a background
for me. I like to improvise, to get on stage
and do everything I fantasize about doing
in my normal life. Because the way I am
onstage is a release of who | am not nor-
mally. I'm really calm and shy normally.
But [being] onstage is a total catharsis, a
total release.”

Meadmore s, in fact, surprisingly quiet
and thoughtful. When asked about his role
models, the first names off his tongue are
Quentin Crisp and Bette Davis. But a few
days after the interview, he calls back: “I've

-been thinking about who my role models

really are,” he says. “*And they're actually
my ma and pa.” |




ing—often alongside them—as well
as out in the open. in defiance of
county air pollution regulations.
The Air Pollution Control District is
now investigating a recent report of
outdoor painting. Cal-OSHA, which
regained its duties from the federal
OSHA May 1 after a two-year state
funding hiatus, said that on June 1 it
received two reports of Tracor viola-
tions.

The airplane mechanics who dug
in their heels and refused to strip the
DC9 last week accept a certain
number of physical dangers as just
part of the job. They breathe diesel
fuel, work near deafening jet en-
gines, and regularly experience cuts
and bruises. Sometimes they work
long shifts—10 to 12 hours a day,
seven days a week, for weeks on end.
But they are not willing toaccept the
solvent and paint fumes. A number
of employees who have worked in
areas near where stripping and
painting were going on said they
have an immediate reaction to the
substances from headaches to
rashes to nausea. “If you complain,”
one worker charged, “they just tell
vou to go put on a mask. But I'm not
even sure those are the right kind of
masks.” OSHA director Frank Grav-
itt confirmed that different respira-
tor filters are required for different
substances, and some require oxy-

en masks.

In a shed behind the painting
hangar, chemicals are kept in un-
marked containers, and often mixed
haphazardly. “A few of the barrels
are marked, but a bunch of them
aren'’t,” King said. “You find solvent
mixed up with the fuel, and buckets
of paint dripping all over another
barrel, who knows what's in it, and
soakedngslymgaround Hesaid it

like a fire hazard, and he
couldn’t imagine what they would
use to put it out.
ing was also concerned about
the destination of Tracor’s toxic
wastes. The “ramp rats,” as they
are called, who clean the Tracor
grounds during the graveyard shift,
throw used rags from the chemical
stripping into the regular trash bins,
aomu-dmg to ng ‘It looks pretty
good,” he said. “The rags are col-
lected in special barrels, but then
they just throw them in the regular
trash bins. Same thing with the
filters from the painting hangar.”

Nearby is another shed, where
there is a vat of paint stripper, and
next to it, an empty trough over
which employees of various job de-
scriptions clean various plane parts
with a variety of solvents.

A number of employees said they
had received no training or informa-
tion about the primers, paints, seal-
ants, finishes, solvents, and other
chemicals they work with. King said
he asked for information on all the
chemicals used that had heaith im-
plications on June 5, and was told by
someone in the safety office that he
could have the information sheets on
any chemical if he could provide the
chemical’s name. He compiled the
names of 22 chemicals from the
storage area and filled out a form
requesting information for each one.
He received the Material Safety
Data Sheets, supplied by the manu-
facturers, for most of them [see box].

Also on June 5, Cal-OSHA visited
Tracor. An employee at the Cal-
OSHA office in Ventura said its
investigator was still out in the field
and would not file his report until
next week, at the earliest.

Tracor was given until June 9 to
either pay the fines imposed by fed-
eral OSHA and correct its violations,
or appeal to the OSHA review board
in Washington D.C. Tracor and OSHA
officials are scheduled to meet in
Santa Barbara on June 8. .

Performance Artist
Tnal Ends

Not Guilty of Lewd Behavior

by Nick Welsh

SINGER AND PERFORMANCE ART-
ist Glenn Meadmore makes a living
by being outrageous. The soft-
spoken Hollywood ~resident ~per-
forms regularly in gay nightclubs
and cabarets, singing sexually sug-
gestive songs, sometimes dressed in
women'’s clothes and sometimes
dressed in nothing at all. But on
February 3, when Meadmore per-
formed during lunchtime at UCSB’s
Pub as part of Gay and Lesbian
Awareness Week, he was too out-
rageous for the tastes of UCen stu-
dent manager Cathy Guiteras, who
placed him under citizen's arrest.
Meadmore was charged with inde-
cent exposure and lewd behavior.

Last Thursday, after lengthy—
and graphic—testimony about sim-
ilar acts by other performance ar-
tists, a jury of seven women and five
men found Meadmore not guilty of
lewd behavior. On the charge of
indecent exposure, the jury was
deadlocked, six to six.

Meadmore was scheduled to per-
form outdoors, but February 3 was
cloudy, prompting the promoters to
move him into the Pub, which, be-
sides serving lunch and beers, is also
used as a performance space at
night. Some of those witnessing the
noon-time performance were there
to see Meadmore, but others were
trying to get a bite to eat and had no
idea what they were in for.

Meadmore launched his half-hour
show wearing a long gingham
“country-girl” dress and singing
such suggestive songs as “Corn-
hole,” to the accompaniment of a
tape player. In the last 10 minutes of
his act, Meadmore removed his long
dress, revealing a tight black mini-
skirt with a white skull and cross-
bones across the front and nothing
underneath. During the perfor-
mance, he danced and sprawled on
tables, exposing his genitals, at one
point draping his leg over the
shoulder of student Rhett Davis.
Whether or not his penis rested on
Davis's shoulder was the subject of
extensive testimony during the trial;
however, no conclusion was drawn
on this point.

At the heart of the mattér lay the
slippery legal issue of intent. Public
Defender Rick Barron argued pas-
sionately that the First Amendment
was on trial, not Glenn Meadmore.
*“Was his act tasteless? Was it tact-
less? Was it disgusting? It may have
been all these things, but still he has
the right to do these things. It’s not
pretty art; it's not meant to be nice.
It's meant to make people think,” he
said. “This case isn't about penises
and buttocks and scrotums and
flashes of flesh: it's about freedom
and about who can dictate what we
can see and what we can hear.”

Prosecuting attorney Ann Sulli-
van argued otherwise: “He {Mead-
more| was trying to arouse the males
in the audience pure and simple, and
trying to offend the straights.” She
added in her summation, “Perfor-
mance art is not a legal defense to his

Glenn Meadmore, whose performance, said UCSB lecturer
Ann Hamilton, “challenges traditional gender alignments ...
that should be talked about.”

crime. What if you're watching a
mime in San Francisco and he picks
your pocket and runs off; was a
crime committed? You bet it was.”

The sticky issue confronting the
jurors and confounding the prosecu-
tor was intent. According to the law,
a person is guilty of indecent expo-
sure only if there’s an intent to
sexually arouse oneself or others or
to “affront” others,

Witnesses for the prosecution,
who were offended by Meadmore's
show, admitted in testimony that
the performer never appeared sexu-
ally aroused during the act. and,
when questioned, stated that they
hadn’t become sexually aroused,
either. Defense attorney Barron
maintained that Meadmore was a
performance artist and that his dis-
play of genitalia was part ci an
artistic expression. “Glenn Mead-
more is not some street flasher,”
Barron said.

Barron introduced artist and

UCSB lecturer Ann Hamilton, who
testified at length about the history
and nature of performance art, argu-
ing that Meadmore’s act—which
she has never seen—was perfectly
consistent with that art form. Ham-
ilton stated that performance art
challenges and confronts traditional
notions of art and traditional catego-
ries of high and low art. Although
she declined to define performance
art beyond “any live action by an
artist,” Hamilton elaborated that
many performance artists attempt-
ed to bash audience passivity by
dragging them into the act, adding
that shock is a major element in
many performance pieces. Resorting
at times to the esoteric language of
the art theorist, Hamilton spoke fre-
quentl) of the need to “contextural-
ize” any art work. But Hamilton's
arguments emerged more clearly
when she put on a lengthy slide
show tracing performance art from
the 1890s to the 1970s. Her slides
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emphasized performances far more
extreme than Meadmore's. showing
one artist who hung himself up next
to a cadaver, a woman who sliced
herself* with razor blades. and
another who doused an entire au-
dience with mustard, ketchup, and
relish. She showed a slide of one
artist who wore an “exploding vest”
to his high school reunion and con-
fronted his former classmates.
When they responded angaly, he set
off firecrackers embedded in his
vest.

Hamilton said that, based on ac-
counts of Meadmore's performance,
pictures she has seen, and the tape
she heard, his act was consistent
with performance art and quite
humorous. “From what I under-
stand, it was a parody of stereotyp-
ical gender behavior,” she said.
“There's a man who's dressed as a
woman, then as the darker, more
seductive woman in the short skirt,
and then exposes himself as a man.
The expectation is that he would
stay within the confines of being a
transvestite, but he went outside the
expected modes of behavior.” She
added, “This performance chal-
lenges traditional gender alignments
that, given the conservative nature
of our times, should be talked
about.”

During a break in testimony,
Meadmore was asked by The Inde-
pendent whether he approached his
art in these terms. “I'm not that
intellectual about it. I just do it, and
then later I have to look back on
what I did and try to figure out what
it meant,” he said. “But when I do
that, I'd say it comes out like she
[Hamilton] is saying.”

Prosecuting attorney Sullivan at-
tempted in vain to force Hamilton to
provide a more specific definition of
performance art. “If someone had a
milk and blood enema and then
squirted the audience, is that perfor-
mance art?” she asked. Hamilton
responded, “I have a real problem
with trying to define something out
of context. I'd, have to know if the
performer was an artist and per-
forming within an artistic context.”

Sullivan persisted: “Someone can
do these bizarre acts, and if they call
it performance art and themselves
performance artists, and they can
get people to go along with it, then
it’s art”” Hamilton said it was im-

£. possible toanswer that question, but

added, “If someone’s driving down
the street and exposes themselves

£ for a thrill, 'm not going to call it

performance art. [ do have boundar-
ies.” Sullivan shot back, “What if

“ that person said it was performance

art?” Hamilton said, “T'd look into
)

Hamilton may have frustrated
Sullwan with her answers, but the-

to find Meadmore guilty of mdecenz
exposure. “Hamilton’s tesumony
provided an artistic cover for Mead-
more’s actions,” said juror Alan
Pence. “We had to determine, be-
yond a reasonable doubt, that he
was trying to arouse himself or
others, and based on Hamilton's
testimony, we couldn’t dispel that
doubt.” Pence added that the jury
found Meadmore not guilty of lewd
behavior because of the conflicting
testimony regarding whether or not
his penis touched the stndent’s
shoulder. According tothela' , there
had to be touching of the “gerutals,
buttocks, or female breast in any
public place,” for lewd behavior to
have taken place.

“Most of us agreed that Mead-
more should not have done what he
did, when he did it, and where he did*
it. But the way the law was writ-
ten,” Pence added, “‘we couldn’ tﬁnd
him guilty.”
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5337 LA CRESTA COURT e

OPTION

GLEN MEADMORE: Squaw Bread Well gaw-
lee, Gomer, this here Glen feller seems like a
right friendly sort. His cheery, aw-shucks
singin' cartoon funk'n’hoedown tunes might
even putdear old grandma in a good mood —
until she realizes what he's talking about.
Which won't take long, since he leads off the
record with “I'll Teach You To Steal My Man,”
followed by (ahem) “Cornhole.” But if she
hasn't had a stroke by then, the granny might
actually get a chuckle out of the footstompin’
“He's a Dilly" or the unabashedly sleazy "No
Money No Honey.” His musical accompani-
ment consists of layers of cheesy but good-
timey keyboard diddling — an unlikely but
amusing approach, considering the barn
dance idiom he’s working. Conservative folks
may just be annoyed, since the happy-go-
lucky Meadmore offers his silly tunes without
apology. Imagine, the guy actually has the
nerve 1o yodel “you're the one who makes me
glad I'm gay” as if he means it. Don't let the
Ayatollah hear Squaw Bread, or Glen'll be in
big trouble! (Amoeba, 5337 La Cresta Court,
LA, CA 90038) — Jon Young

LOS ANGELES, CAL

L.AWEEKLY

irst lmpressions. | first saw
Gilen Meadmore perform at
a seedy East Hollywood
nightclub. He had inserted a
number of chicken heads
into his anus (to be honest,

were chicken heads -
someone suggested papaya
pits) and squirted them out
at the audience. The pfo-
pristor, a. shrill Tunisian
woman, looked at the
‘heads and shrieked, “Who's
going to pick those up?”

RoCK Poo L

sst+sGlen Meadmore's country twang influences more
than his vocals: the music on Squaw Bread (Amoeba) is

rollicking, fun and fast.

But, with back-up singers like

Ru Paul and Vaginal Davis, there’s something not quite

right. Especially when

Glen lets loose on "Little Boy

From The Farm" and "I'll Teach You To Steal My Man",
which i{s a combination square-dance romp and catfight.
Maybe Glen and the Frogs could get together and jam. In
any case, the music is great, Glen's vocals are naive and
sweet, and it's a fun record to get to know (Amoeba, 5337

EAST BAY EXPRESS —RERKELEY

. .Glen Meadmore CHICKEN & BISCUITS (Amoeba,
5337 LaCresta Court, L.A.,, CA 90038) Meadmore is the kind of
loveable oddball that indie labels were made for. This LP is
minimal, like the Normal or early Fad Gadget, and most of it's
danceable. "Do Me Baby" is a technopop hoedown with a hot
bluegrass fiddler adding just the right touch of authenticity;
"Lovin’ In My Oven" uses a funky organ riff and sounds like Tiny
Tim fronting ? and the Mysterians; "Girlene" is a bitchy love
song to someone that's "more than a woman," if you catch my
drift; and "Gotta Thing" is spare pormographic funk that sounds

like "Warm Leatherette." Pick hit.

nobody could see that they -

Vital Statistics. Height: tall; very,
very tall. Weight: hardly any at all. Age:
“It’s really impolite to ask, you know. "’
Okay. Young.

Humbile Beginnings. Glen, the son of
a professional football player, danced
nude, enveloped in dry-ice fog, in a
Winnipeg disco. He also had a public-
access cable-TV show on which he’d
ad lib little stories and fables each
week. There was a great deal of viewer
response, not all of it favorable. His
younger brothers contemplated chang-
ing their name. In junior high school,
Glen was famous for his ability to burp
and talk at the same time, a facility
that he still uses in his act.

What Act? Glen sings, dances and
plays electronic keyboards as a cabaret
act, very funny really, every week at
the Limbo Lounge. His music is better
than you might think. So are his
costumes.

Costumes. Jim, his manager, makes
a new one for each show. Favorites in-
clude a mermaid outfit with real
seaweed; a pink, polka-dotted hooded
vinyl spy outfit; and a body suit made
of linked, life-size plastic lobsters that
light up when he flicks a switch.

Two True Celebrity Stories. 1) Dom
DeLuise spotted Glen in Beverly Hills
and asked him his waist size, exclaim-
ing, “l love it!” Later, Glen followed
him into the Grill and gave him his
phone number. Later, Glen called Dom
at home and spoke to his wife. Still
later, Dom called Glen and told him to
lay off! 2) Glen called Burt Reynolds at
home and asked him if he’d like to go
out. Burt said no.

Three Memorable Performances. 1) In
memory of Jimi at Monterey Pop,
Glen, wearing a devil suit, set an old,
white Casio organ on fire. The fire ex-
tinguisher put out a lot more white
stuff than he'd counted on, and the
room cleared. 2) One night, in a lounge
with a largely macrobiotic clientele,
Glen miked the sound of sizzling ham-
burgers. Some people became
physically ill. 3) One night, same
lounge, Glen set off a stink bomb that
filled the entire place ‘with thick
smoke. He thought the best part was
when the fire department rushed in. It
was a good way to end the set.

Glen's Four Top Ladies. 1) Diana Rigg.
2) Jerry Hall. 3) Tina Louise. 4} Julie
Newmar (the Catwoman).

Glen Meadmore’s new album,
Chicken & Biscuits, is just out from
Amoeba Records. Record-release par-
ties will be held at the Limbo Lounge
tonight, Thursday, January 22; and at
Texas Records next Saturday, January

3. -
—Jonathan Goid
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ELEH HEABMUHE Emckan & Bxscuz s A novelty
- act performing synth-pop disco as 2 total Joke
(1 hoge). This was an utterly painful exper-
~gnce. Some of the stuff here would be OK in
. nightclubs; strong dance beats present on all
songs except “Blissful Thing,™ which is pretty
. bland syntheszznd new age music. Meadmore
sings (?) in 2 yodel-like style, kind of like
- Hank Williams, but without the C&W music.
 Since Meadmore appears as a fransvestite on
the insert, | suppose he's a performance artist |
- 2nd this record’s some kind of document of his
wark. Stupidity reaches its climax on “Lavin’ -
“In My Oven.™ If you're into cross -dressing and
‘- inane humor you may like this, but it holds
virtually no value otherwise. (Amoeha, 5337 .
Lz Cresta Ct., L A., CA 90038)—-Feter Mar-
933‘1£< e e e s
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- CHICKEN &
BISCUITS

"MEADMORE IS THE KIND OF LOVEABLE ODDBALL THAT INDIE LABELS WERE \\
MADE FOR. RICK HIT."---WESTERN ASSN. OF ROCK DJ'S (WARD)
T
"VERY DANCEABLE. 'DO ME BABY' IS A TECHNOPOP HOEDOWN WITH A HOT \
BLUEGRASS FIDDLER...'LOVIN' IN MY OVEN'| USES A FUNKY ORGAN
RIFF...'GOTTA THING' IS SPARE PORNOGRAPHIC FUNK"---DAILY CALIFORNIAN-BERKELEY

"STRONG DANCE BEATS PRESENT...SINGS(?) IN A YODEL-LIKE STYLE,
KIND OF LIKE HANK WILLIAMS"---OPTION MAGAZINE

“THE HOTTEST PERFORMANCE ARTIST ON THE Y.A. CIRCUIT"---L.A.WEEKLY

"LUSCIOUS LEAN THINQ" "“SEE-IT-TO-BELIEVE-IT"

"MEADMORE SCARED THE\LIVING DAYLIGHTS QUT OF SOME"---L.A.DEE DA

"THE MUSIC/ON THE ALBUM IS GREAT AND THE VOCALS ARE SEVERELY BENT...THE SIGN
OF A GENUJNE ARTIST, A YARD THING TO FIND THESE DAYS." --- JHLLO BIAFRA

/
"MAKE HIM A STAR, BUY THK RECORD"  "A|COLORFUL LOCAL CELEBRITY WITH A FAITHFUL
FOLLOWING OF FANS"---HQLLYWOOD KIDS
]

I

5337 LA CRESTA COURT e LOS ANGELES, CALIFORNIA 90038-4001



